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- Synopsis



Featuring never-before-seen archival footage of Burroughs, as well as exclusive interviews with colleagues and confidants including John Waters, Patti Smith, Iggy Pop, Gus Van Sant, Genesis Breyer P-Orridge, Sonic Youth, Laurie Anderson, Amiri Baraka, Jello Biafra, and David Cronenberg, WILLIAM S. BURROUGHS: A MAN WITHIN is a probing, yet loving look at the man whose works at once savaged conservative ideals, spawned countercultural movements, and reconfigured 20th century culture. The film is narrated by Peter Weller, with a soundtrack by Patti Smith and Sonic Youth.
Burroughs was one of the first writers to break the boundaries of queer and drug culture in the 1950’s. His novel Naked Lunch is one of the most recognized and respected literary works of the 20th century and has influenced generations of artists.  The intimate documentary breaks the surface of the troubled and brilliant world of one of the greatest authors of all time.
- Director’s Statement



The prose, poetry, paintings and life of William S. Burroughs influenced everything from New Criticism to punk rock. As a filmmaker, I am inspired by both Burroughs' work and the long line of artists that he influenced; I am moved by the brave satirical work of John Waters, rebellious lyrics of Patti Smith, poetic ranting of Jack Kerouac, and vivacious descriptions of ecstasy by Allen Ginsberg.
 When I picked up my first copy of Naked Lunch in high school I instantly fell in love Burroughs' pure deviant genius. The work of Burroughs, Kerouac and Ginsberg, I thought, must have blown a lot of peoples' minds back in the conservative 1950s. These writers were cultural beacons breaking away from the grey, conformist, American machine. Half a century later, in the midwest of the early 2000's, they were still potent. 
I picked up all the literature and artifacts that I could get my hands on. After being kicked out of college for my own rebellious act (a deviant art piece criticizing the dean of students), I moved to Lawrence, Kansas and decided to  investigate Burroughs' life more thoroughly. Encouraged by his friends and colleagues, I began to shed the angst of my teenage years and gain a better understanding of both Burroughs and myself. 
 Burroughs' books were widely available, but I wanted to capture on film his life, persona and the friends he influenced. I interviewed numerous people in Lawrence, where Burroughs spent the last years of his life. Later I reached out to scholars, poets, and eventually those closest to him, first building a foundation and working my way up as I developed my skills as an interviewer.  Burroughs' circle of friends was incredibly diverse. They included rock stars, trash collectors, intellectuals, "gun nuts," conservatives, shamans, upper class New Yorkers, junkies, and good corn-fed Kansas— and I was able to meet quite a few of them. They were absurdly supportive of the film, and once they saw the progress I was making pushed me forward with footage, introductions and incredible interviews. Of course I was placed in a unsavory situation or two, but that made the process all the more fun.
For those not already familiar with Burroughs, I hope this film will motivate you to read Burroughs' work, and explore your own avenues of critical thinking about control and daily existence. I hope Burroughs would be proud. 
-  Bios




AMIRI BARAKA
Amiri Baraka was born Everett LeRoi Jones in 1934 in Newark, NJ. After leaving Howard University and the Air Force, he moved to the Lower East Side of Manhattan in 1957 and co-edited the avant-garde literary magazine Yugen and founded Totem Press, which first published works by Allen Ginsberg, Jack Kerouac, and others.
He published his first volume of poetry, Preface to a Twenty-Volume Suicide Note, in 1961. Blues People: Negro Music in White America, still regarded as the seminal work on Afro-American music and culture. He also edited The Moderns: An Anthology of New Writing in America were published in 1963. His reputation as a playwright was established with the production of Dutchman at the Cherry Lane Theatre in New York on March 24, 1964. The controversial play subsequently won an Obie Award (for "best off-Broadway play") and was made into a film. (The play was revived by the Cherry Lane Theatre in January 2007 and has bee reproduced around the world).
In 1965, Jones moved to Harlem, where he founded the Black Arts Repertory Theatre/School. The BARTS lasted only one year but had a lasting influence on the direction of Afro American Arts. Sending five trucks a day into the Harlem community, art show on one, poetry reading from the other, music, another, drama the other, where performances would be given in a changed location each day. Vacant lots, play grounds, housing projects pushing Art that would be Black as Bessie Smith, mass-based and taken to the people and Revolutionary, reflecting the intensity of the entire Black Liberation Movement
In 1966, when the BARTS was dissolved, Baraka returned to Newark, his hometown and set up with his wife, Amina Baraka, (who was a founder of Newark’s “Loft” a local venue of contemporary art), Spirit House and the Spirit House Movers, which brought drama, music and poetry from across the country.
During this period, the Barakas founded the Committee for Unified Newark and the Congress of Afrikan People which led the election of Ken Gibson as the first Black Mayor of a major northeastern city spearheaded by the 1972 Gary (IN) Convention. In 1968, he co-edited Black Fire: An Anthology of Afro-American Writing with Larry Neal.
Amiri and Amina Baraka, edited The Music (Meditations of Jazz & Blues (Morrow) and Confirmation: An Anthology of African-American Women, which won an American Book Award from the Before Columbus Foundation. The Autobiography of LeRoi Jones/Amiri Baraka was published in 1984. His recent publications are Y’s/Why’s/Wise (3rd World 1992) Funk Lore (Littoral 1993), Eulogies, (Marsilio, 94,) Transbluesency, (Marsilio 1996), Somebody Blew Up America & Other Poems (Nehesi 2002).
Amiri and Amina Baraka founded Kimako’s Blues People, a multimedia arts space, from a small theater in their home in Newark. Amiri founded the jazz/poetry ensemble Blue Ark which has played at the Berlin Festival, and throughout the U.S.  His Jazz opera Money, with Swiss composer, George Gruntz was performed in part at the George Wein’s New York Jazz Festival in the early 90’s and Primitive World, with music by David Murray, was performed at Sweet Basil, the Nuyorican Cafe and the Black Drama Festival in Winston Salem, NC. His Bumpy: A Bopera with music by Max Roach was performed in 1991 at Newark Symphony Hall and at San Diego Repertory. Amiri founded the New Arkestra, a big band working to produce a living archive of this music.
 In the fall of 2002, Baraka, who had been named New Jersey Poet Laureate by then Governor James E. McGreevey, came under fire fromthe NJ office of the Anti-Defamation League, the New Jersey Assembly and others after a reading of his controversial poem “Somebody Blew Up America” about the 9/11 attacks at the Geraldine R. Dodge Foundation’s annual poetry festival in Stanhope, NJ. Baraka’s $10,000 stipend was rescinded and the Poet Laureate position eliminated in 2003 by Gov. McGreevey who resigned in disgrace in 2004. In 2007, the U.S Supreme Court refused to hear Baraka’s case in which he asserted that his First Amendment rights were violated. Baraka bounced back from the melee and remains a figure in demand at international festivals, book fairs and on university campuses. Baraka is the Poet Laureate of the Newark Public Schools appointed by former Superintendent Marion Bolden.
Amiri Baraka's numerous literary honors include fellowships from the Guggenheim Foundation and the National Endowment for the Arts, the PEN/Faulkner Award, the Rockefeller Foundation Award for Drama, the Langston Hughes Award from The City College of New York, and a lifetime achievement award from the Before Columbus Foundation. He was inducted into the American Academy of Arts and Letters in 1995. In 1994, he retired as Professor of Africana Studies at the State University of New York in Stony Brook, and in 2002 was named Poet Laureate of New Jersey and Newark Public Schools. In January 2007, his award-winning, one-act play, Dutchman, was revived at the new Cherry Lane Theatre in New York and received critical acclaim and international attention. His book of short stories, Tales of the Out & The Gone (Akashic Books) was published in late 2007.  Home, his book of social essays, was re-released by Akashic Books in early 2009. Digging: The Afro American Soul of Music (Univ. of California)was also published this year. (2009)
VICTOR BOCKRIS

Victor Bockris is the author of a Mythology for the Counterculture in eleven non-fiction books about: Muhammad Ali, William Burroughs, Blondie, The Velvet Underground, Andy Warhol, Keith Richards, Lou Reed, Patti Smith, John Cale, Bebe Buell and Beat Punks. He is also a photographer, commentator and lecturer. Currently On the Move.

GUS VAN SANT

Gus Van Sant is an author, musician, photographer, and painter but is best known as a film director.  His film career began with the critically acclaimed "Mala Noche".  His works range from indie films such as "Last Days" and "Elephant", which won both the Palm D'Or and Best Director of the 2003 Cannes Film Festival, to major studio productions, including "My Own Private Idaho","To Die For", "Good Will Hunting" and "Finding Forrester".  Gus's latest film "Milk" is still winning awards across the globe, and was nominated for 8 Academy Awards.  Gus is also an involved member of the Portland community and has been a recipient of the ACLU "Freedom of Expression" award.
IGGY POP

There's a reason why many consider Iggy Pop the godfather of punk -- every single punk band of the past and present has either knowingly or unknowingly borrowed a thing or two from Pop and his late-'60s/early-'70s band, the Stooges. Born on April 21, 1947, in Muskegon, MI, James Newell Osterberg was raised by his parents in a trailer park close to Ann Arbor, in nearby Ypsilanti. Intrigued by rock & roll (as well as such non-musical, monotonous, and mechanical sounds as his father's electric razor and the local automobile assembly plants in Detroit), Osterberg began playing drums and formed his first band, the Iguanas, in the early '60s. Via the Rolling Stones, Osterberg discovered the blues and formed a similarly styled outfit, called the Prime Movers, upon graduating from high school in 1965. When a brief stint at the University of Michigan didn't work out, he moved to Chicago instead, where he played drums alongside the city's bluesmen.

His heart remained with rock & roll, however, and shortly after returning to Ann Arbor, Osterberg decided to form a rock band. This time, he would leave the drums behind and be the frontman, taking inspiration from the likes of the Velvet Underground's Lou Reedand the Doors' Jim Morrison. He tried to find musicians who shared his musical vision: to create a band whose music would be primordial, sexually charged, aggressive, and repetitive (using his early electric razor/car plant memories for reference). In 1967, he hooked up with an old acquaintance from his high school days, guitarist Ron Asheton, who also brought along his brother, drummer Scott, and bassist Dave Alexander, thus forming the Psychedelic Stooges. Although it would take a while for their sound to gel -- they experimented with such non-traditional instruments as empty oil drums, vacuums, and other objects before retuning to their respective instruments -- the group fit in perfectly with such other high-energy Detroit bands as the MC5, becoming a local attraction.

It was around this time that the group shortened its name to the Stooges, and Osterberg changed his own stage name toIggy Pop. With the name change, Popbecame a man possessed on-stage, going into the crowd nightly to confront members of the audience and working himself into such a frenzy that he would be bleeding by the end of the night from various nicks and scratches. Elektra Records signed the quartet in 1968, issuing their self-titled debut a year later and a follow-up effort, Fun House, in 1970. Although both records sold poorly upon release, they've since become rock classics, and can be pointed to as the official catalyst for what later became punk rock.

The Stooges were dropped from their record company in 1971 due to the public's disinterest and the group's growing addictions to hard drugs. Pop's continuous death-defying acts also worried the label, whose decision to drop the band led tothe Stooges' breakup the same year. One of the band's more celebrated fans, David Bowie, tracked down Pop and convinced the newly clean and sober singer to restart his career. Pop enlisted guitarist James Williamson (who was briefly a second guitarist for the Stooges before their breakup) and, after the pair signed to Bowie's Mainman management company and relocated to England, eventually reunited with the Asheton brothers, with Ron moving from the six-string guitar to the bass.

Signed by Columbia Records and hoping to follow in Bowie's footsteps toward a major commercial breakthrough, the Stooges penned another punk classic, the brutally explosive Raw Power. Pop's plan for the Stooges' third release was equally brutal; he wanted to create a record that would be so powerful, so sonically over the top, that it would physically hurt the listener as it poured forth from the speakers. Although the resulting album wasn't quite that extreme, it came fairly close, withBowie lending his own contributions as the album's producer. Once again, the album sank without a trace. By 1974, Pop and most of the Stooges had fallen back into the world of heavy drugs, and with their star fading, the band called it quits for a second (and final) time.

After spending a brief spell homeless on the streets of Hollywood, during which time there was an unsuccessful attempt to form a band with Pop and former Doorskeyboardist Ray Manzarek, Iggy Pop checked himself into the Neuropsychiatric Institute in Los Angeles. During his stay at the hospital, Pop made an attempt at writing and recording some new tunes with Williamson, but when no labels expressed interest, the two went their separate ways. (Completed demos of the sessions would surface on the Kill City release in 1977; they would also appear on the 2005 compilation Penetration, which featured a number of widely circulated demos, outtakes, and alternate mixes from the Raw Power sessions.)

During his hospital stay, another old friend came to visit him: David Bowie, whose career was still in high gear. Bowie offered to take Pop on the road with him during his tour in support of Station to Station, and the pair got along so well that they both moved to Berlin in late 1976, during which time Bowie helped Pop secure a solo record deal with RCA. Bowie had become interested in European electronic rock (Kraftwerk, Can, etc.) and later admitted that he used Pop as a musical guinea pig on such releases as The Idiot and Lust for Life (both issued in 1977 and produced/co-written by Bowie). Both albums sold better than the singer's previous efforts with the Stooges (particularly in the U.K., where Pop was looked upon as an icon by the burgeoning punk rock movement) as Bowie joined Pop on his world tour as a keyboardist. Shortly thereafter, a surprisingly muddy sounding live album was culled from Pop's most recent tour, titled TV Eye (1977 Live). It was also around this time that Pop severed his ties with Bowie and struck out on his own.

Signing on with another new label, Arista, Pop reunited once more with James Williamson for 1979's New Values, an album that touched off a string of releases that were largely inconsistent and musically confused (it appeared as though Popwas trying to reinvent himself as a new waver): 1980's Soldier, 1981's Party, and 1982's Zombie Birdhouse. Also in 1982, Pop penned his autobiography, I Need More, a fascinating book of rock & roll excess that chronicled his early years straight up to the then-present day. Despite the flurry of activity, Pop began succumbing to his vices once again and stepped out of the spotlight for a long stretch to sort his life out, during which time Bowie scored a massive hit with a remake of the Pop/Bowienugget "China Girl" (recorded earlier on Pop's The Idiot). It wasn't until 1986 thatPop resurfaced, signing with a new contract A&M and issuing the Bowie-producedBlah Blah Blah, which featured his first U.S. hit single (albeit a moderate one), a cover of "Real Wild Child." 1988's Instinct saw Pop try his hand at hard rock/heavy metal, joined by ex-Sex Pistols guitarist Steve Jones, but it wasn't until 1990's Brick by Brick (his first album for Virgin Records) that Pop fully regained his musical strength and focus, resulting in his first U.S. gold-certified album and Top 20 hit single, "Candy," a surprisingly tuneful duet with the B-52's' Kate Pierson.

Just as in the mid-'70s when Pop was looked up to by a slew of up-and-coming punk bands, history repeated itself in the early '90s with the emergence of such Stooges disciples from Seattle (Nirvana, Mudhoney, Soundgarden, etc.). Around the same time, a wide variety of bands covered Pop and/or Stooges tracks -- Slayer,Duran Duran, Guns N' Roses, R.E.M., and Tom Jones -- while Pop issued another fine solo set, 1993's American Caesar. Although Pop attempted to re-create the Stooges' sound and approach on his 1996 solo album Naughty Little Doggie, it wasn't as critically or commercially successful as his previous couple of releases. But the same year, Pop enjoyed another hit when the nearly 20-year-old title track from Lust for Life was used prominently on the hit movie soundtrack Trainspotting. Throughout the decade, Pop also tried his hand at acting in movies, scoring bit parts in such flicks as Cry-Baby, Dead Man, and The Crow II: City of Angels, plus a recurring role on the TV show The Adventures of Pete & Pete. Although he wasn't involved in it, the 1998 movie Velvet Goldmine was allegedly based on Bowie andPop's relationship in the early '70s (Ewan McGregor's character, Curt Wild, was obviously patterned after Stooges-era Pop).

With just about every new rock band listing the Stooges as a major influence by the late '90s, Iggy tentatively began looking back to the band's legacy. He personally remixed a newly remastered version of Raw Power in 1997, after the long-lost original master tapes were rediscovered and Pop moved the album closer to his original vision of a total sonic onslaught. Also released around this time was another Pop/Stooges-related book, the must-read Please Kill Me: The Oral History of Punk, which recounted the Stooges' career in great detail (featuring interviews with all the band's surviving members). 1999 was a busy year for Pop as he was the subject of a VH1 Behind the Music episode, and a new solo album was issued, the laid-back Avenue B. But his more "refined" musical approach was strictly a detour, as proven by his next release, 2001's in-your-face rockfest Beat Em Up.

After abandoning a promised Stooges reunion in the late '90s, Pop finally made good on his pledge in 2003, bringing Ron Asheton and Scott Asheton aboard to write and record four songs with him for his album Skull Ring, and taking the reconstituted Stooges on the road for a short but riotously received tour (with Mike Watt standing in for the late Dave Alexander on bass, and with the set dominated by tunes from The Stooges and Fun House). In 2004, Iggy appeared in Jim Jarmusch's Coffee and Cigarettes. After issuing the January 2005 effort Penetration, Popreleased the retrospective A Million in Prizes: The Anthology, which spanned his entire career and included a 37-track CD, a previously unreleased live DVD, and a round of essays about Pop's legacy that were penned by notables like Bowie andLou Reed. Pop released another compilation, Where the Faces Shine, the following year.

Iggy Pop maintained his profile during the subsequent years by appearing on an album by Praxis, performing several Madonna songs at the induction ceremony of the Rock & Roll Hall of Fame, and appearing in TV advertisements for the British insurance company Swiftcover. Back in Ann Arbor, however, Asheton suffered a fatal heart attack in early 2009, robbing Pop of his best friend and plunging the Stooges' career into instability. Nonetheless, Pop released another solo record, Preliminaires, that May, taking his inspiration from jazz music and the work of French novelist Michel Houellebecq. In 2010, Pop and the rest of the Stooges were inducted into the Rock and Roll Hall of Fame. During a gig that year at Carnegie Hall, Pop dove into the audience and sustained slight injuries when the crowd failed to catch him, prompting him to quit stagediving. 

IRA SILVERBERG

Ira Silverberg is a literary agent.  He’s worked in publishing since 1984 having been introduced to Grove Press’s legendary founder Barney Russet by William Burroughs.  He thinks of William as “family.”  He lived with James Grauerholz in New York City and Lawrence, Kansas from 1981 to 1984.  Silverberg has been Editor-in Chief of Grove Press; the founder of High Risk Books; a curator at The Kitchen; and presently works at Sterling Lord Literistic in New York.
JOHN WATERS

John Waters has directed sixteen movies including Pink Flamingos, Polyester, Hairspray, Cry Baby, Serial Mom and A Dirty Shame.  He is a photographer whose work has been shown in galleries all over the world and the author of six books: Shock Value, Crackpot, Pink Flamingos and Other Trash, Hairspray, Female Trouble and Multiple Maniacs, and Art: A Sex Book (co-written with Bruce Hainley).  His most recent book, Role Models, was published by Farrar, Straus and Giroux in May, 2010 and appeared on best-seller lists for the New York Times, The Los Angeles Times, the San Francisco Chronicle and the Boston Globe.  Waters is a member of The Academy of Motion Picture Arts and Sciences and is on The Wexner Center International Arts Advisory Council.  Additionally, he is a past member of the boards of The Andy Warhol Foundation and Printed Matter.

-  Crew Bios




Yony Leyser: Director, Producer, Writer 

Yony Leyser is a twenty-five-year-old filmmaker from Chicago, Illinois, and currently living in Berlin. He has directed several short films. After film school, he moved to Lawrence, Kansas, and began his first feature film, William S. Burroughs: A Man Within, about one of the most interesting icons of the 20th century. He also works as a curator, video artist and photographer, documenting people who are outside the mainstream of society. His photograph series have included Ida, a utopian transgender commune in Tennessee; Christiana, an anarchist village in Copenhagen; Kopi, Berlin’s largest squat, and naked bike rides in the US. His work has been shown in galleries and venues in Chicago, New York, London, Berlin, Paris, Vienna and Los Angeles. 

  

Peter Weller: Narration 

Petter Weller played William S. Burroughs in David Cronenberg's 1991 masterpiece film, Naked Lunch, based off the book. The film was nominated for a Canadian Oscar. Weller has appeared in more than 50 films and television series, including turns as the title characters in the cult classic The Adventures of Buckaroo Banzai Across the 8th Dimension, and blockbuster hits RoboCop and RoboCop 2. He has also appeared in such critically acclaimed movies as Woody Allen's Mighty Aphrodite and the Oliver Stone-produced The New Age. His stage career began in the 1970s with appearances on Broadway in Full Circle, directed by Otto Preminger, soon after becoming a member of the famed Actors' Studio. Weller has also directed various projects for television, including episodes of Homicide: Life on the Street, and Monk. Weller is a contributor to the History Channel in several productions, credited as "Peter Weller, Syracuse University," where he is an adjunct faculty member. 
  

 Ilko Davidov: Co-Producer, Editor 

Ilko Davidov is an award-winning producer, director and editor of numerous documentary films, including About Face, a feature documentary about German and Austrian Jewish refugees who fought in WWII (Special Jury Prize, Stony Brook Film Festival); Sacred Sounds, a feature documentary about world sacred music (Honorable Mention, San Luis Obispo International Film Festival, Columbia International Film Festival); and Children In Exile and I Remember It Exactly, a series about the Soviet prison camp system known as the Gulag which won a series of accolades at numerous international film festivals including the Accolade Competition, San Luis Obispo International Film Festival, Houston International Film Festival and Brussels Film Festival. 

Mr. Davidov is founder and director of CIMMfest, the Chicago International Movies and Music Festival, the first film festival in Chicago to explore the relationship between film and music. 

  

  

Carmine Cervi: Co-Producer 

Carmine Cervi is an award-winning director and producer of numerous shorts, features, and documentary films, including Sacred Sounds, a feature documentary shot in Morocco exploring the use of music by different faiths around the world (Honorable Mention, San Luis Obispo International Film Festival, Columbus International Film Festival); Algren's Last Night; Axis of Evil; and Unauthorized and Proud Of It: Todd Loren's Rock 'n' Roll Comics.  An actor since the age of 10, he studied improv under Del Close, Don DePolo and Mick Napier, and has appeared in many films, commercials, stage productions, and the Italian television series, Mediamente Settimanale, on RAI 3, for which he also wrote.  He is a partner in BulletProof Film, Inc. and a principal of CIMMfest, the Chicago International Movies and Music Festival, the first film festival in Chicago to explore the relationship between film and music. 

  

Eric Burton: Motion Graphics / Cinematographer/DP 

 Eric Burton has worked as a cinematographer and director of visual effects on documentary and feature films, including 8 of Diamonds; Unauthorized Proud Of It: Todd Loren’s Rock ‘n’ roll Comics; About Face; Axis of Evil: Perforated Praeter Naturam, and The Life and Cinema of George A. Romero 

  

   

- Credits


Cast

Allen Ginsberg (Archive Footage) - Poet

Amiri Baraka - Poet

Andy Warhol (Archive Footage) - Artist

Anne Waldman - Poet

David Cronenberg - Filmmaker

Dean Ripa - Snake Master "Worlds Largest Collector of Deadly Snakes"

Dennis Daily - Sex therapist professors emeritus

Diane DiPrima - Poet

Fred Aldrich - Friend

Genesis Breyer P-Orridge - Musician Throbbing Gristle, Artist

Grant Hart - Musician Husker Du

Gus Van Sant - Filmmaker

Hal Willner - Music Producer

Iggy Pop - Musician

James Grauerholz - Executor to the Burroughs' estate

Jello Biafra - Musician Dead Kennedys, Activist

John Waters - Filmmaker, Artist

Laurie Anderson - Artist

Lee Ranaldo - Musician Sonic Youth

Marcus Ewert - Ex-Boyfriend

Patti Smith - Musician

Peter Weller - Actor

Robert McColl - Burroughs' Gun Dealer

Steve Silberman - Journalist

Thurston Moore - Musician Sonic Youth

Tom Peschio - Friend

V. Vale - Publisher

Victor Bockris - Author

Wayne Propst - Friend

William S. Burroughs - Archive Footage 

  

# #  

  

Yony Leyser – Director, Producer, Writer

Carmine Cervi & Ilko Davidov - Co-Producers

Ilko Davidov - Editor

Eric Burton - Motion Graphics - Cinematographer/DP 


Carlos  Benavides - Camera Operator 

Michael Schweisheimer - Camera Operator

Rollin Hunt - Camera Operator

Scott Reis - Camera Operator

Sam Stern - Camera Operator

Andy Wenrich - Sound Mixer

Dustin Camilleri - Sound Editor

Dillon Markey - Animation 

Aimee Goguen - Animation

Peter Weller - Narration

Original Music by  Lee Ranaldo and Thurston Moore (Sonic Youth), Lee Ranaldo with The Master Musicians of Jajouka led by Bachir Attar,  

 Devin McNulty, Patti Smith, and JJ and Bernard
Additional Music by Oroku, Wilderness Road
  

[image: image3.png]%/\WM—

OSCILLOSCOPE LABORATORIES - 511 CANAL ST 5E NYC NY 10013 - 212 219 4029 - OSCILLOSCOPEPICTURES.COM




 PRESS NOTES  2 OF 11 


[image: image2.png][image: image3.png]