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Running Time:  75 minutes
Rating:  Unrated by MPAA
World Premiere: Galway Film Festival 2008
Winner:  Audience Award, Miami International Film Festival 2009; Best Director & Best Editing, Irish Film & Television Awards 2009; Best Feature Film, Foyle Film Festival 2008; Best Irish Feature Film, Galway Film Festival 2008
Nominated: Irish Film & Television Awards – Best Film, Best Actress in a Lead Role, Best Script, Best Costume Design, Best Hair & Make-Up
Official Selection: Locarno Film Festival 2008, Toronto International Film Festival 2008, Telluride Film Festival 2008, London Film Festival 2008, Seattle International Film Festival 2009
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- SYNOPSIS


From director Lance Daly (Last Days in Dublin, The Halo Effect) comes the story of two young runaways living on the fringes of Dublin who discover both beauty and danger in the big city. Kylie lives with 5 siblings and an overworked mother. Next door, Dylan is growing up with an abusive father and the memory of his runaway brother. One day, after a violent altercation with his father, Dylan and Kylie flee. Together they make their way to the magical lights of downtown Dublin to search for Dylan's brother and the hope of a new life. Dublin, as shown through the innocent eyes of our young protagonists, is a kaleidoscope of magic, wonder and mystery. But as the night wears on, Dublin takes on a darker character and the two children learn that they have to rely on the kindness of strangers and the sagely wisdom of Bob Dylan to persevere. Featuring two incredible breakthrough performances by Shane Curry and Kelly O'Neill, Kisses is a tale of two children who test the limits of what life can become and in the process learn what they can do for each other.

- DIRECTOR Q&A – LANCE DALY

An interview with Lance Daly from View Oxford:

What's the film about, first of all, and where did the idea come from?
Lance Daly (LD): Kisses is about two kids who run away from home at Christmas and spend a night on the streets. It came to me whilst driving around the featured parts of Dublin listening to Bringing It All Back Home and remembering thoughts of running away as a kid.

Can you tell us a little about the casting process? How did you find the two leads?
LD: We went to schools all over Dublin and saw thousands of kids in the winter of 2006. We picked the worst behaved of them and made a shortlist, then brought them in for one very long and painful Saturday where we got them to read script and chat to us and generally strut their stuff.

Kelly always stood out as very beautiful and very smart, but when I realized how quick a learner she was that clinched it. She had an immediate intuitive understanding of what acting is. Shane was much more enigmatic and, like any good leading man, it took a little while for him to reveal how quick witted and charming he really was. I remember we thought he was like a Dublin River Phoenix. And he was the only one who wouldn't allow Kelly to tell him what to do, because he's a streetwise character, so they were a good match.

The film has a strong Bob Dylan influence running through it. Can you say a little about what Dylan means to both the film and to you personally?
LD: I started out explaining this but audiences have found so many layers of meaning in the Dylan references that I think it spoils it now for me to break it down. Everyone takes something different from it, so I'm keeping my mouth shut on this one! But of course there's a simple fact I can convey by repeating a line from the picture - "He’s a fuckin’ musical god!"

Was the film conceived with the black and white to colour transition in mind or was that something that developed organically? How difficult was it to both plan and achieve the various colour stages?
LD: I wrote the script with the colour changes in mind. I had learnt from the Digital Intermediate on my last film that this would be possible and hadn't really been done so I started thinking about how I could use it. And I wanted to present the film in a way that would take the audience on a similar emotional journey to that of the characters - something they would feel more than see. I also thought it would be nice to track the day to night to day and suburbs to city to suburbs with a stylistic device. It was a difficult trick to pull off, trying to anticipate how the colour stock would desaturate, etc., and we spent many months getting the gradual change to be as subtle as it ended up.

What was the most difficult scene to film?
LD: There are a few candidates for that prize! The scene where Dylan hangs onto the back of the car was tough. Towing an 11-year-old from the back of a speeding car in the rain can be problematic at the best of times. But it was Christmas week and we were using the busiest street in the city, and couldn't lock off traffic, so that was one. The final scene which is made up entirely of looks and nods and winks took a long time to get right because everything had to be so precise. And of course the big kiss was difficult because when you're on the fortieth take in a doorway at four in the morning, it gets very difficult to get two 11-year-olds who, by now, can't stand each other, to smooch like they mean it!

Do you have a favourite scene in the film? What's your lasting memory of the shoot?
LD: My favourite scene is the last scene, it's got the big emotional rise and it's the only scene I've ever done that I was completely happy with. Lasting memory - I wish I could say a week of hazy filming along the grand canal, or watching the kids blossom into great actors, but I'm still a bit traumatised by all the cold, dark nights we spent down smelly alleys!

Was anything cut out that you hated to lose?
LD: It's a rule that you always cut the scene that cost the most to shoot! We had a scene in a container yard where are these kids ganged up on Dylan and beat him up, and it took days to get them all to even stand on their marks, but in the end it had to go. And there was a hilarious scene where Kylie and Dylan sneak into Santa's grotto and get into a big fight with Santa and his elf helpers and the whole place gets trashed, but unfortunately it didn't really fit with the overall tone. I don't hate losing things though - every time you cut something good, the rest gets even better.







- CASTING 


KYLIE AND DYLAN

Deciding to cast two young inner city kids with no acting experience can be a very daunting prospect. But as Shane and Kelly proved with their remarkable performances, the gamble certainly paid off.

KELLY O’NEILL
Kylie
As the filmmakers were coming to the final stages of casting, during which they visited scores of schools and saw over a thousand children, they set up a test to find their Kylie – they placed an uncomfortable wooden chair in the middle of the room with a padded leather one set over by the wall. All of the girls who came in to read for the part sat where they were told, in the uncomfortable chair, except for Kelly, who almost immediately crossed the room to the better chair and dragged it into place. This act of independence immediately endeared the budding actress to the filmmakers.

SHANE CURRY
Dylan
Casting director Nick McGinley saw over a thousand children, choosing the most independent,
headstrong characters with the strongest personalities. In the process of casting Kylie, Kelly O'Neill
emerged as a front runner, but the filmmakers were worried that the prospective young Dylans would
be overshadowed by her larger than life presence. She instructed her potential co-stars to make her
tea and bring her biscuits during auditions - instructions which most followed without question. The only
candidate who seemed immune to Kelly steamrolling them with the sheer force of her personality was
Shane Curry, who without a second's thought told her to get lost and make her own tea.


OTHER CAST


STEPHEN REA  
Down Under Dylan
Stephen Rea is an Irish actor with a long list of acting credits including starring in Daly’s second feature film, The Halo Effect (2004) for which he was nominated for Best Actor at the Irish Film & Television Awards in 2004. In 1992, his performance in The Crying Game earned him Academy Award and BAFTA Award nominations for Best Actor as well as winning the National Society of Film Critics Award for Best Actor. This year, he won the Irish Film & Television Award for Best Supporting Actor in the television film, Father & Son (2009) as well as being nominated for Best Actor in a film for his performance in Nothing Personal (2009). He is currently filming Chaos (TV) and the feature film Blackthorn. 

PAUL ROE
Da Dunne

NEILÍ CONROY
Beatrice Dunne
Neili also appeared in Daly’s second feature film, The Halo Effect (2004). 

DAVID BENDITO
Dredger Captain

JOSÉ JIMANEZ
Busker

WILLIE HIGGINS
Sackman

ELIZABETH SUH
Gardiner Street Girl


- FILMMAKER BIOS 

 
DIRECTOR & WRITER: LANCE DALY 

Lance Daly was born and educated in Dublin and spent time as an actor, a musician, a photographer and editor before taking the leap into making films, something he had aspired to since childhood. 

In 1999, he wrote and directed his first feature film, Last Days in Dublin, on a shoestring budget, on the streets of Dublin, with additional scenes filmed in Paris, New York and Cairo. The film starred Grattan Smith and Wuzza Conlon with appearances by John Kavanagh, Laurence Kinlan and Senator David Norris. It was enthusiastically received, described as “Fellini on a dollar a day,” when it went on to limited but successful theatrical release in Ireland in 2002.

Following the release of Last Days in Dublin, Daily immediately shot his second film, The Halo Effect, in the winter of 2002. The film starred Stephen Rae, and featured some of the actors who starred in his first film including Grattan Smith, John Kavanagh, and Laurence Kinlan amongst other celebrated Irish actors.  
The Halo Effect premiered as the closing gala of the Dublin International Film Festival in 2004 and was released theatrically by Buena Vista International in Ireland in November 2004. It was nominated for five Irish Film and Television Academy awards, including Best Script. 

Daly then spent some time raising money for his bigger budget Irish race car drama, Suckin’ Diesel. After a number of fruitless attempts to get that picture over the line, Daly went back to the lower budget template he understood well to make Kisses. 

Kisses was shot in sections from December 2006 through July 2007 and finished in spring 2008. Kisses was awarded best picture at Galway and Foyle, picked up the audience prize at Miami, and was selected for Locarno, Telluride, Toronto, London and Seattle film festivals. Daly won best director at the 2009 IFTAs, where Kisses was nominated for 7 awards.

Daly recently completed shooting The Good Doctor produced and starring Orlando Bloom in Los Angeles.


PRODUCER:  MACDARA KELLEHER

Dublin-born producer Macdara Kelleher received a BA in English Literature and Classical Studies from
University College Dublin in 1998 and, a year later graduated with an MA in Film from the Dublin
Institute of Technology. In 2003, he was appointed Managing Director of Fastnet Films, a company which he now co-owns with Lance Daly. 

Macdara has produced six feature films, several documentaries, series and short films. In 2004, he produced The Halo Effect, directed by Lance Daly. Macdara also produced the first Irish-Kosovar co-production, Brendan Grant’s Tonight is Cancelled and the first Irish-Hungarian co-production The Investigator which won five awards at the Hungarian Film Week 2008.

In 2008, Macdara was selected as the Irish representative for the prestigious Producers On The Move initiative at the Cannes Film Festival. Macdara is a member of the ACE European Producers Network and Screen Producers Ireland.



- PRODUCTION CREDITS 




Directed by
Lance Daly

Written by
Lance Daly

Produced by
Macdara Kelleher
Lance Daly

Co-Produced by
Tomas Eskilsson
Malte Forsell

Executive Producers
Les Kelly
Peter Garde

Production Designer
Waldemar Kalinowski

Edited by
J. Patrick Duffner

Music by
Go Blimps Go

Casting Director
Nick McGinley

Line Producer
Donna Eperon

Sound Recordist
Rob Flanagan

Costume Design
Leonie Prendergast

Make Up Design
Liz Byrne

First Assistant Director
Owen Magee

Locations Manager
Pat Nangle
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